
Christ, the Omega Point 
Christ in majesty feels the Omega window.  He is the Omega point, the goal of all Creation. In 

the words of St. Paul, Christ is the one “in whom all things hold together…in [whom] all the 

fullness was pleased to dwell and through him to reconcile all things…”  [Colossians 1:17-20] 

The first figure of Christ draws upon a masterpiece in the west façade of the cathedral of 

Chartres, France.  This powerful portrayal shows a royal personage coming at the end of time. 

The Second Coming of Christ is a standard element of Gothic cathedrals, ordinarily sculpted on 

the tympanum [triangular space] above the door in the central west portal.  The position, facing 

the setting sun, suggest the end of this world, the conclusion of created realities.  As carved on 

Romanesque cathedrals, such depictions often evoke fear of judgment, portraying Christ with 

wrathful features.  Art historian Helen Gardner notes the difference between those older 

carvings and the relief sculpture on the west portal at Chartres.  She describes the Chartres 

image as solemn, reflective, as one bringing salvation, not judgment.  This is the prototype of 

Oakland’s monumental image. 

The book of Revelation provides the scriptural source for a throne set in the heavens [Rev. 4:10].  

Ancient symbols manifest deep truth is Chartres and here in Oakland.  Christ’s seated posture,  

enthroned, is manifestly royal. While kings may not be common today, we recognize this way of 

expressing that Jesus Christ is the Lord of time and of all Christians.  His followers looked at him 

for guidance and protection.  His right hand is raised in the traditional gesture of blessing.  He 

comes to mediate God‘s blessing to every created being. 

Just as traditional is the closed book in his left hand.  Again the Book of Revelation provides the 

interpretation [Rev. 5:5-9].  The book contains God‘s plan for the world.  Only the Lamb - Christ 

sacrificed and triumphant - can open the book.  Human history unfolds between its covers, 

between Genesis and Revelation.  He, the eternal Word - Alpha and Omega - is its meaning.   

Oakland’s window translates Chartres’ 12th century vision with 21st century digital technology.  

It was a daring application.  A computer-enhanced image of the sculpture was digitized in 

94,000 pixels.  These were transferred into perforations in aluminum panels.  The pixels became 

tiny circles, with diameters ranging from an eighth of an inch to 1 inch. Light enters the 

perforations.  The stunning result is the monumental portrayal of Christ in glory that forms the 

Omega window. In a breath-taking fusion of form and meaning. Christ emerges as light itself. 
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